
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



April, 1886.] 



©HE DEGO^AHtOI^ AND RU^NISHEI^. 



11 



MUSEUM SKETCHES BY E. W. POLEY. 

(See illustration on page 28.) 

29.— Is an enameled earthenware plate, the 
centre is painted with the profile of a man and 
the border is decorated with grotesque dolphins 
and scrolls, the whole of the ornament is vigorously 
outlined in black, the body of the plate being 
white, with the exception of the ground to the 
border which is a light red. The filling-in color 
to the dolphins and foliated scrolls is light blue, 
shaded in various tints and lightly touched up 
with a little yellow. The style is Italian (Foli), 
date about 1485-90, diameter 10£ inches. From 
the South Kensington Museum. 

30.— An ancient Greek vase (Oenochoe) painted 
earthenware, the colors being black and red, with 
the exception of the delicate lines on the neck and 
the dots on the mouth of the vase, which are white ; 
the date is third century before Christ. Stands 
about 20 inches high. In the collection at South 
Kensington Museum. 

31.— Chinese blue and white porcelain, stands 
about 22 inches high. From the loan collection in 
South Kensington Museum. 

32.— An enameled lustre majolica earthenware 
plate, the border of which is richly decorated with 
scroll palmette and with interlaced ornaments on 
a dark blue ground ; in the centre is a cupid hold- 



ing on to a column. The style is Italian (Gubbio), 
initialed by Maestro Giorgio. Date 1528. The 
diameter is 9£ inches. From the Soulages collec- 
tion in the South Kensington Museum. 

33.— Enamelled lustre majolica earthenware 
plate, the centre is painted in grisaille, with a 
cupid swinging on the branch of a tree. The bor- 
der is enriched in a similar manner ^o the above 
plate, No 32, with scroll and palmette work. The 
style is Italian (Gubbio). By Maestro Giorgo, 
signed Mo Go da TJgubio, the date is 1526 and the 
diameter is Hi inches. From the Soulages collec- 
tion in the South Kensington Museum. 



Colonial Furniture.— The exceeding popu- 
larity of the Colonial form of furniture, which has 
quite recently shown itself among our furniture 
buyers, and consequently among our furniture de- 
signers, makes the design upon this and the preced- 
ing page particularly timely and valuable. The 
style is pleasing one, with the appearance of solid- 
ity and stability, while at the same time it is 
light and graceful. 

Should any of our readers wish working draw- 
ings of these pieces we are prepared to furnish 
them. 



A Home-made Chair.— An ordinary unpainted 
wooden kitchen chair may be made quite artistic 
and presentable by bronzing the legs, rungs and 
back, and making a silk cushion of some suitable 
color— light blue, for example— for the seat, and a 
smaller one to hang on the back as a rest for the . 
shoulders or head. The cost would be very 
slight. 



Chair and Sofa Coverings— A broad central 
stripe, strongly contrasting with the rest of surface 
of chairs or sofa coverings or distinctive textiles 
for arm rests, or for overlapping tops of padded 
arm-chairs are certainly not in good taste. Their 
appearance in the windows of many artistic furni- 
ture men is accounted for by the fact that they 
catch the eyes, as being "showy," of those whose 
judgment is not founded on artistic knowledge, 
and so command a ready sale. 



Damasks, brocatellos, silk velours, also fine tapes- 
tries, take the lead in textiles used in parlor suites. 



Musical Table.— A small round table, with re- 
volving top, japanned and inlaid with a light 
design on colored wood, requires only that this top 
be turned the fifth portion of a circle to evoke a 
tune from an unseen recess, and to cause a series 
of drawers to open out around, containing the in- 
struments and their accessories of ladies' sewing, 
knitting, and embroidery work is a novelty. 
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MUSEUM 8KETCHES, BT E. W. POLEY. HISTORICAL CERAMICS. (FOR DESCRIPTION, SEE PAGE 11.) 



